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Júlia Ventura, Geometrical Reconstructions and Figure with Roses,  (# 9, #1, #5), 1987,cibachrome on plexiglass, installed over Untitled, 1988, wallpaper. Installation at MNAC-MC, Lisbon in 2013. Collection Museu Nacional de Arte Contemporânea – Museu do Chiado, Lisbon. 
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Pedro Letria, Washing tanks, Bairro da Belavista, 1998/ Client Manuel’s Open-Air Barber Shop, Cova da Moura, from the séries New Discoverers, 1999, colour photographs. Courtesy of the artist.
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Biographical Notes:

Helena Almeida (Lisbon, 1934 -)
graduated in painting in 1955 from
the Lisbon Higher School of Fine Art
and was awarded a scholarship by the
Calouste Gulbenkian Foundation in
1964 that enabled her to travel to Paris
to continue her studies. Her work s
marked by her continued exploration

of questions linked to the photographic

image and its relationship with
performance, painting and drawing,
making her one of the most important
conceptual artists currently working
in Portugal and helping to establish
her international reputation. She
represented Portugal at the S&o Paulo
Biennial in 1979 and at the Venice
1982 and 2004. Her work

is held in various public and private

Bieni

collections both in Portugal and abroad,

most notably at the Serralves Museum
of Contemporary Artin Porto the
National Museum of Contemporary

Art - Museu do Chiado in Lisbon, and
the Modern Art Centre of the Calouste
Gulbenkian Foundation, also in Lisbon,
as well as at the Tate Modern in London
and the Museo Nacional Centro de Arte
Reina Sofia in Madrid.

Fernando Calhau (Lisbon, 1948 - 2002)
completed a painting course in
Lisbon and then headed to London
in the 1960s to attend the engraving
course at the Slade School of Arts
with a scholarship from the Calouste
Gulbenkian Foundation. He returned
to Portugal in the 1970s and was one
of the leading figures in the national
neo avant-garde movement, both as
aresult of his artistic work and as the
mentor of an up-to-date artistic policy,

firstly at the Office of the Secretary
of State for Culture, and then later

as the director of the Institute of
Contemporary Art (1996-2000).
Together with photography, the main
areas of his artistic work were painting,
engraving and drawing. In the 1970,
his photography, photomechanical
techniques, engraving and film
brought with them an innovative
language and established themselves
as one of the most important works

in the field of images in this period.

His work is represented in various
Portuguese public and private
collections, most notably the Serralves
Museum of Contemporary Art in Porto,
the Modern Art Centre of the Calouste
Gulbenkian Foundation in Lisbon, and
the Berardo Museun, also in Lisbon.

Alberto Carneiro (Coronado, 1937 -)
graduated from the Higher School
of Fine Artin Porto in 1966 and also
studied religious sculpture, later
completing a postgraduate course in
London at the St. Martin's School of
Arts (1968-1970) with a scholarship
from the Calouste Gulbenkian
Foundation. Together with his interest
in sculpture, he also developed a body
of work that sought to explore the
ethical and aesthetic links between
the human condition and the natural

environment, considering his works to
beecological art” The performative
dimension that he affords both to the
sculptural act and to the construction
of his photographic installations

has eared him a unique place in
Portuguese art. He represented
Portugal at the Venice Biennial in 1976
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and the Sao Paulo Biennial in 1977. His
work is held in Portuguese collections
such as the Serralves Museum of
Contemporary Artin Porto, the
National Museum of Contemporary
Art - Museu do Chiado in Lisbon and
the Modern Art Centre of the Calouste
Gulbenkian Foundation, also in Lisbon.

Pedro Letria (Lisbon, 1965 - ) undertook
his studies abroad, taking a first
degree at the Art Institute of Chicago
and a master's degree at the Rhode
Island School of Design. He began
his career in the late 19905, having
followed an artistic path in which
the central questions that he deals
with are those of belonging and
dissonance. He has also undertaken
editorial photographic work for some
of the most important national and
international media publications, as
well as curating some exhibitions.
Heis one of the artists that has most
reflected upon the links and the
contradictions between image and
text through his own exhibitions
and through the publication of
photography books. His work is
represented at the Portuguese Centre
of Photography in Porto, the Novo
Banco Collection in Lisbon and the
PLMJ Foundation, also in Lisbon.

Manuela Marques (Tondela, 1959 -) has
based her work on intensive research

into the perceptive limits of the image
and s confrontation with social and
urban questions, resulting in images
‘that constantly direct our attention

to their prolific nature and polysemy.
Various artistic residencies in Brazil
and France have been fundamental for
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the development of her work. Although

her career has been more international
than national, her work is nonetheless
represented in the collections of

the Berardo Museun in Lisbon, the
Novo Banco Collection in Lisbon, and
internationally in the Haute-Normandie
Contemporary Art Collection (FRAC
Haute-Normandie) in Rouen, France
and the Wedge Collection in Toronto,
Canada.

Jorge Molder (Lisbon, 1947 -) graduated
in philosophy and became interested
in photography towards the end of the
19705, gradually building one of the
most prominent and continued artistic
careers in Portuguese photography
and art. His research into questions of
identity have also led him to make use
ofliterature, cinema and even painting,
which he has then reformulated in
long series of fctional narratives. He
represented Portugal at the S&o Paulo
Biennial (1994) and the Venice Biennial
(1999). His work is represented in the
main Portuguese public and private
collections, such as the Serralves
Museum of Contemporary Art in Porto,
the National Museum of Contemporary
Art - Museu do Chiado in Lisbon, the
Modern Art Centre of the Calouste
Gulbenkian Foundation in Lisbon, and

the Anténio Cachola Collection in Elvas.

Internationally, his work s represented
iin the collections of the Art Institute of
Chicago, the Museo Nacional Centro
de Arte Reina Sofia in Madrid, and the

Maison Européenne de la Photographie

in Paris.

José Luis Neto (Satéo, 1976 - ) studied

photography at the Ar.Co School
in Lisbon and at the Royal College

of Artin London, beginning his
career in the 1990s with an intense
exploration of the aesthetic aspects
of photographic material in terms
ofits constituent characteristics

and its deterioration over time. He
has held regular exhibitions both
Portugal and abroad. His work
represented in various public

and private collections such as the
Portuguese Centre of Photography in
Porto, the Modern Art Centre of the
Calouste Gulbenkian Foundation in
Lisbon and the PLMJ Foundation, also
in Lisbon. Interationally, his work is
represented at the Folkwang Museum
in Essen and the Fundacié Foto
Colectania in Barcelona.

Paulo Nozolino (Lisbon, 1955 -) began
his artistic career in London in the
19705 and continued to develop in
Paris over the following decade, with
this being the starting point for his
photographic journey through the
Arab world and Europe after the fall
of the Berlin Wall. His work is marked
by his concern with the social and
political consequences that a society
ina permanent state of tension
can have for people’s private lives.
Destruction and death, whether from
the collective or autobiographical
point of view, have been constant
features of his photographic
development. He is one of the most
highly-regarded Portuguese artists,
both at home and abroad. He has
won various international awards.

His work is represented in various
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Portuguese public and private
collections, most notably the Serralves
Museum of Contemporary Artin Porto,
the Portuguese Centre of Photography
in Porto, the Novo Banco Collection in
Lisbon and the Modern Art Centre of
the Calouste Gulbenkian Foundation,
alsoin Lisbon. Internationally, his work
is represented in various collections,
most notably the Maison Européenne
de la Photographie in Paris, the Institut
Valencia d’Art Modern in Valencia, and
DZ Bankin Frankfurt.

Victor Pomar (Lisbon, 1949 - ) attended
the Higher School of Fine Artin
Porto and Lisbon, later emigrating to
Holland in the 1970s. He immediately
became interested in painting but also
in photography and film, engaging
in a highly-creative conceptual and
experimental practice during this
decade. His work is represented in the
Portuguese collections of the Serralves
Museum of Contemporary Artin Porto,
the Modern Art Centre of the Calouste
Gulbenkian Foundation in Lisbon, and
the Caixa Geral de Depésitos, also in
Lisbon.

José M. Rodrigues (Lisbon, 1951 -) was
educated in Holland at the Royal
Academy of Fine Artin The Hague
and at the Professional School of
Photography in Apeldoom, having
been awarded a scholarship from
the Calouste Gulbenkian Foundation
in Lisbon and various Dutch
organisations. He began to develop his
workin the 19705, exploring various
photographic languages ranging from
conceptualism to abstractionism or
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oneiric realism, through portraiture,
landscape or even performance. In
1999, he was awarded the Pessoa Prize,
one of Portugal’s most prestigious
awards in recognition of his artistic
merit. His work s represented in
various Portuguese public and private
collections, most notably the Serralves
Museum of Contemporary Artin Porto,
the Portuguese Centre of Photography
in Porto, and the Novo Banco Collection
in Lisbon. Internationally, his work is
represented in various collections, most
notably at the Dutch Art Foundation
and the Bibliothéque Nationale in Paris.

Julido Sarmento (Lisbon, 1948 -) has

had a long artistic career and is one
of the most international Portuguese
artists. Despite having first established
himself as a painter, it was in the

field of conceptual photography and
experimental film that he made his
name in the 1970 as one of the most

promising artists of the neo avant-garde

movement. His work is represented in
the most important public and private
collections, both in Portugal and
abroad, such as the Serralves Museum
of Contemporary Artin Porto, the
National Museum of Contemporary
Art - Museu do Chiado in Lisbon, and
the Modern Art Centre of the Calouste
Gulbenkian Foundation i Lisbon.
Internationally, his work s represented
in numerous collections, most notably
the MACBA Museu d'Art Contemporani
Barcelona in Barcelona, Spain, the
MOCA Museum of Contemporary Art
in Los Angeles, California, USA, and the
Musée National d/Art Moderne/Centre
Georges Pompidou in Paris, France.

Augusto Alves da Silva (Lisbon, 1963

2)studied in London at the London

College of Printing and the Slade
School of Fine Art. His photographic
work has been firmly established since
the 19905, being based on a great
technical and documentary rigour
that brings him closer to the German
school of analytical realism. In 1998, he
was one of the finalists in the Citibank
Photography Award. His work is
represented in numerous collections,
most notably the Serralves Museum
of Contemporary Art in Porto, the
Portuguese Centre of Photography in
Porto, the Novo Banco Collection in
Lisbon, and the PLMJ Foundation, also
in Lisbon, as well as internationally
atthe Fundacié Helga de Avelar

in Céceres, Spain, and the Museo
Extremefio e Iberoamericano de Arte
Contemporéneo in Badajoz, Spain.

Angelo de Sousa (1938, Lourenco

Marques, Mozambique - 2011)

took the course in painting at the
Faculty of Fine Art in Porto and from
the 19605 onwards was a member

of the teaching staff at that same
institution. From 1967-1968, he

was awarded a scholarship by the
Calouste Gulbenkian Foundation to
study in London where he attended
the Slade School of Art and the

St. Martin's School of Fine Art. His
artistic career was fundamentally
centred upon painting and sculpture,
in which he sought to master and

go beyond figurative and abstract
questions. In the 1970s he undertook
aseries of experiments in the fields
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of photography and film that proved
highly important for the history of
‘the neo avant-garde movements.

His work is represented in the most
important Portuguese public and
private collections such as the
Serralves Museum of Contemporary
Artin Porto, the National Museum of
Contemporary Art - Museu do Chiado
in Lisbon, the Modern Art Centre of
the Calouste Gulbenkian Foundation
in Lisbon, and the Berardo Museum,
alsoin Lisbon.

Ernesto de Sousa (Lisbon, 1921 - 1988)

was an art critic, curator, artist,
filmmaker, teacher and researcher;
he was one of the most prolific
figures in Portuguese culture from
‘the 1950s right through to the 1980s.
In the 19605 and 1970s he was very
active in developing and promoting
the Portuguese art world through
‘the media of photography, film,
visual arts, performance, theatre

and experimental music. He was the
creator of some of the most unusual
and complex mixed-media works to
be produced in the 1970s and the
author of some of the most important
analyses to be made of photographic
creation at that time. He was also

a promoter and active participant

in many events sponsored by the
Fluxus movement, both in Portugal
and abroad. His work is represented
in the most important Portuguese
public and private collections,

such as the Serralves Museum of
Contemporary Artin Porto, the
National Museum of Contemporary
Art — Museu do Chiado in Lisbon, and
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the Berardo Museum, also in Lisbon, as
well as in Spain at the Museo Vostell-
Malpartida in Caceres and the Museo
Extremefio e Iberoamericano de Arte

Contemporaneo in Badajoz.

Joao Tabarra (Lisbon, 1966 - ) began his

career as a photojournalist, having
been one of the leading figures behind
the introduction of a modernist
language into Portuguese photo-
reportage. Starting in the late 1990s,
he began to dedicate himself to artistic
photography on amore continuous
basis, constructing one of the most
interesting and important careers

iin the realm of Portuguese arts. His
workis a permanent reflection and
enlargement upon questions relating
to the photographic subject and its
social and political models of control
and oppression. His work is represented
in the main Portuguese public and
private collections, such as the Serralves
Museum of Contemporary Art in Porto,
the National Museum of Contemporary
Art - Museu do Chiado in Lisbon, the
Modern Art Centre of the Calouste
Gulbenkian Foundation in Lisbon and
the Anténio Cachola Collection in Elvas.
Internationally, his work s represented
iin the collections of the Centro Galego
de Arte Contemporanea (CGAC) in
Santiago de Compostela, Spain and

the FRAC - Rhéne Alpes/Institut d'Art
Contemporain in Villeurbanne, France.

Jalia Ventura (Lisbon, 1952 - ) studied

painting at the Lisbon Faculty of
Fine Art and video art at Concordia

University in Montreal and she began
her photographic career in the 19805,

dividing her time between Lisbon and
Amsterdam, developing an artistic
path of her own in which she worked
on questions of identity and gender
and on the great interrogations that
were being made about the role of
the image in post-modernity. Matrix,
otherness and massification are

just some of the themes dealt with
by the artist in her works. Her work

i represented in the Portuguese
collections of the Serralves Museum
of Contemporary Art in Porto, the
Modern Art Centre of the Calouste
Gulbenkian Foundation in Lisbon,
and the National Museum of
Contemporary Art - Museu do Chiado
in Lisbon. Interationally, her work

is represented in various collections,
most notably the Art Metropol in
Toronto, the Stedelijk Museum in
Amsterdam, and the Mamco — Musée
d'Art Moderne et Contemporain in
Geneva.
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